INSTRUMENTAL

« INSTRUMENTAL: A MEANS i1s devoted to empowering
Russians to express how an item can cause or facilitate the
action of a verb. The remaining uses of the instrumental,
INSTRUMENTAL: A LABEL, INSTRUMENTAL: AN
ADJUNCT, and INSTRUMENTAL: A LANDMARK, relate
the instrumental item not to a verb, but to another item. The
type of relationship, however, remains the same. The
instrumental 1s something peripheral in relation to something
else: an accessory, a companion, or a backgrounded landmark.

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: A LABEL

Although a label can be permanent, it doesn’t
have to be, and is often associated with a certain
period of time for which it is valid. A label tells
you how to categorise something, what set of
things it belongs to. Very often
INSTRUMENTAL: A LABEL is used with
verbs meaning ‘be’ or ‘become’ to describe
labels with a varying degree of impermanence.

Henocpedcmeennvlm pesyiomamom peonoyuu INSTRUMENTAL:: A LABEL (circle labeled I)

B JIepeBHE ObITa JINIITB TIepesiada MPAKTHIECKH g juxtaposed with another item (other circle)
BCEX CEITLCKOXO3SIMCTBEHHBIX YTOANN B

0€3B0O3ME3HOE MOJIb30BAHUE KPECThSIHCTBY C
00s13aTeNIbHBIM YCIIOBUEM UX 00pabOTKHU
JTUYHBIM TPYJIOM.

I rasnou onopou eHTpa cTana apMusl.

OO0I111eCTBO, JIFOAM CTAIM Opy2uMu, U ITO OBLIO
IJIABHBIM TIPEIISITCTBUEM.

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: A LABEL

Expressions of being and becoming associated with INSTRUMENTAL: A LABEL

* Bectu cebs ‘behave oneself as’

* Broimmaaers ‘look like’

* Beipactu ‘grow up to be’

* 3HauuThCA ‘appear, be mentioned as’

» Kazarbcs/mokasarbcs ‘seem, appear’

* HazsiBarbcsi/Ha3BaThesa ‘be named’

* (OOopaunBaTbCsi/00epHYTHCA ‘turn into’
* Oka3sbIBaThbCs/0Ka3arhbes ‘turn out to be’

* OcraBarbcs/ocTarbed ‘stay, remain, continue to be’

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: A LABEL

[TornonyTs ‘die (as)’
[TputBOpATHCS/TIPUTBOPUTHCA ‘pretend to be’
Paborate ‘work (as)’

Poguthcs ‘be born (as)’

Ckazatrbcs ‘proclaim, report oneself (as)’
Cnyxutsb ‘serve (as)’

CnbITh/IpOCibITh ‘be known (as), pass for’
CoctosTh ‘be’

Cuuratrbcs ‘be considered’
YcrpauBathecs/ycTpouThes ‘get a job (as)’
Yucnuteces ‘be listed (as)’
YysctBoBaTh/IouyBCcTBOBaTh ce0s ‘feel (like)’

bJ

ABnarecs ‘be



INSTRUMENTAL: A LABEL

DTO 0Ka3aln0Ch 803MOdCHbIM OJIaromapsi OpraHU3allil COBETCKOM
IIPOMBIIIICHHOCTBIO IIPOM3BO/ICTBA HEOOXOAUMOI0O 000PYI0BaAHMS.

(OOHuM W3 TIABHBIX HAIIPaBJICHHUH BBIXOAA U3 KpHU3Hca SABISETCA pedhopMa
HapOJHOT0 00pa30BaHUSI.

BoeHnHast katacTpoda o0epHynach B UTOIE IKOHOMUUECKOU NOOEOo.
Pa3roBopsl Ha 3Ty TEMY CUUTAIOTCA AHMUNAMPUOMULHBIMU.

BbIOOpHOCTH, 0COOEHHO €CJIM YYECTh METO/Ibl, KOTOPHIMU OHA HEPEIIKO
OCYIIECTBIISIETCSI, CITYKUT BaXKHBIM, HO HE MCUEPTIBIBAIOIITUM
JIEMOKPATU3AIUI0 ampubymom.



INSTRUMENTAL: A LABEL

Words meaning ‘apply a label to an item’ associated with INSTRUMENTAL: A LABEL

Boob6paxars/BooOpa3uTh ‘imagine (as)’
BriOupats/BeiOpath ‘select (as)’

Jlemars/cnenats ‘make’

3acrtaBatb/3actath ‘find (as)’

N3oupars/uzdpars ‘elect (as)’

N3o0paxars/u3o0pa3uth ‘depict, portray, represent (as)’
Hasznauarb/Ha3HauuTth ‘appoint, nominate (as)’
HaswiBaTh/Ha3BaTh ‘name’

OObsBiATE/ 00bABUTH ‘declare, announce’
[Ipu3HaBaTh/mpu3HaTh ‘recognize (as)’

Cuwurarp ‘consider’

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: A LABEL

Poccuto He 6€3 OCHOBaHMS JIOITHUE TOJIbl Ha3bIBAIU KPECMbsAHCKOU
CmMpanoul.

Cuwnraro 3ToT OpraH HC COBCEM 3AKOHHbIM.

CeMbIECsT JIET Ha3a/l YTOMUYECKUE UAEH COITMATBHOTO PAa3BUTHS
CAENAIUCH O8uxCywjeli cunol Jisi OOJbIIMHCTBA HAPOJIA.

[TonuTOr0PO NPU3HANIO Yen1ecooOpasHbiM BECTU JAIbHEHIITYIO padoTYy.

Poccusne nzopanu MenBeaeBa npe3udenmon.

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: AN ADJUNCT

It 1s no accident that the two relationships expressed in
English by the word with can both be translated using the
instrumental case in Russian. UBan pe3an xjed Hosrcom
‘Ivan cut bread with a knife’ 1s of course an example of
INSTRUMENTAL: A MEANS, whereas CecTpa rosopuJjia
¢ Heanom ‘Sister was talking with Ivan’ 1s an example of
INSTRUMENTAL: AN ADJUNCT. Russian is more
fastidious than English, reserving the use of the preposition
¢ ‘with’ only for INSTRUMENTAL: AN ADJUNCT to
introduce an accomplice, companion, or other peripheral
adjunct to an item of more central importance.

Just about any activity that a person engages in can become
a joint project when there is someone else to share it with, as
we will see in the following examples.

based on Clancy & Janda, 2002; Mike
Berry, 2006

INSTRUMENTAL - AN
ADIUNCT (circle
labeled I) i1s an

adjunct of another

item {other circle)



INSTRUMENTAL: AN ADJUNCT

[ToguepkuBaercs, 4YTO CYIIECTBYIOT BO3MOKHOCTH JJIsI MHOTOCTOPOHHETO
COTpyaHU4YECTBA C Mockeou v st pa3BUTUS TOPTrOBBIX KOHTAKTOB.

[IpoBojist Kccae0BaHueE, sI MHOTO pa3roOBapuBal0 C 1H00bMUL,
MOCTPAAABIINMHU OT CTATUHCKUAX PENPECCUN.

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: AN ADJUNCT

Many activities that are part of interpersonal relationships require a partner
to engage with. All of the words below can use ¢ ‘with’ to name such a
partner:

Expressions of engagement associated with INSTRUMENTAL: AN
ADJUNCT

becenoBarth ¢ ‘converse’

becena c ‘conversation’

bopotscs ¢ ‘struggle, fight’
boproa ¢ ‘struggle, fight’

Bunerncs ¢ ‘see (each other)’

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: AN ADJUNCT

Boesars ¢ ‘wage war’
Boruna ¢ ‘war’

Bo3utbcsa/moBo3uThCA ¢ ‘romp, play’
Bo3us ¢ ‘romping, playing’

Bcerpeuarses/BeTpeTuthes ¢ ‘meet’
Bcerpeua ¢ ‘meeting’

Jlenmutnes ¢ ‘share’

JloroBapuBarhbCs/1OroBOPUTHCS ¢ ‘come to an agreement, make an arrangement’
JHoroBop ¢ ‘agreement, arrangement’

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: AN ADJUNCT

Hpatbcsi/moaparses ¢ ‘fight’
Hpaxa c ‘fight’

3HAKOMUTHCS/TI03HAKOMUTHCS ¢ ‘become acquainted’
3HakoM ¢ ‘acquainted’

3HAKOMCTBO C ‘acquaintance’

Ob6marsces ¢ ‘associate, be friendly’

Ob6mienue ¢ ‘associating, association’

[lepenuceiBaThesd ¢ ‘correspond’

[Tepenucka ¢ ‘correspondence’

[Ipomatbcs/mpocTuthes ¢ ‘say farewell’

[Ipomanue ¢ ‘saying farewell’

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: AN ADJUNCT

Pasrosapusars ¢ ‘converse’

PazroBop ¢ ‘conversation’

PaccuuThiBatbcsi/paccuuTarbes ¢ ‘settle accounts’

CBs3bIBaThCsI/CBsA3aThCS ¢ ‘communicate, get in contact, be associated’

CBs13b ¢ ‘association, contact’

Cornamarbcs/cornacuThbes ¢ ‘agree’

Cornacue ¢ ‘agreement’

CopeBHoBaThbCs ¢ ‘compete’

CopeBHoBaHue ¢ ‘competition’

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: AN ADJUNCT

CcopuThCs/TIOCCOPUTRCS C ‘argue’

Ccopa ¢ ‘argument’

CrankuBaTbhcs/CTONKHYThCS ¢ ‘collide with, run into, encounter’

CronkHoBenue ¢ ‘collision’

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: AN ADJUNCT - Idioms and other uses

* Russian uses the idiom msI ¢ + Instrumental (literally ‘we with so-and-so”)
to express ‘so-and-so and I’. This seems to involve a politeness strategy
similar to that imposed in English, where we consider it improper to say /
and Anna, but are supposed to say Anna and I instead. In Russian, instead
of inverting to be polite, you include the partner by saying ‘we’ in place of
‘I’: MBI ¢ AHHOH.

* Yro ¢ To60i#1? What’s with you?
* I congratulate you with:

C Jluem PoxxneHus!

C HoseiM [ oiom!

C Ilpazaaukom!

C PoxnectBom!

C uem Poccun!

Instrumental can be used with objects, abstractions, and attributes, much as
with 1s used in English.

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: A LANDMARK - nepen ‘in front of, before’

In terms of physical location, mepex ‘in front of” +
INSTRUMENTAL: A LANDMARK identifies an item
that serves as a peripheral landmark for another item. In this
example, the administration building serves as a peripheral
landmark for the square where students’ passions are
seething:

JIBa AHA HaA IUIOWIAAW IIepeld 30aHuem aaMUHHUCTPAIUU
ropoja KUIIeIu CTpacTyu — ObljIa IEMOHCTpAIIUs CTYIACHTOB.

In the domain of time, mepex means ‘before, until such time
as’, and can be used directly with the landmark time in the
instrumental, or with the fixed phrase mepem Tem, kak
‘before’.

«Hukakux ocraTkoB O0O0JE3HM HET», OTMETWJI Buepa
MPE3UJICHT MEPEN 8Cmpeyeli C TPEMbEP-MUHUCTPOM.

Ilepen mem, Kak caaTh OHK3aMEHAIMOHHYIO padory,
BHUMATEIBLHO MPOBEPHTE €€ ellIe pas.

based on Clancy & Janda, 2002; Mike
Berry, 2006

MSTRUMENTAL:: A LANDMARK
(circle or circles labeled I) is in a
proximate relationship to
another item (small circle)



Iepen + INSTRUMENTAL: A LANDMARK in the domain of morality and justice

* Ilepen is frequently deployed in the domain of morality and justice, where it
designates a position in terms of merits and obligations

* B cooOmienuu npecc-ciy»K0bl Mpe3uaeHTa TOBOPUTCS, YTO rocnoauH Kynukon
«YIOCTOEH BBICOKOM Harpajsbl 3a 3aCIyTH MEPEI 20CYy0apCmeomy.

* IIpeMbep-MHUHUCTP OTMETHUJI, UTO B HacTosiiiee BpeMs pupma «TarnedTh» HE UMeeT
JIOJITOB TEpeN hedepanbHbiM OH00HCEMOM.

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: A LANDMARK - 3a ‘beyond, behind’

* 3a+ INSTRUMENTAL: A LANDMARK ‘beyond, behind’

indicates a spatial alignment that is opposite of nepea. The landmark is an
item that is between us and another item which is ‘behind’ or ‘beyond’
it.

3a 6opomamu KEHITMHY BBITOJKHYJIM U3 MAIlIMHBI U CKPBLIKCH.
IIpe3uieHT HaXOAUJICS B CBOSH PE3UICHIIUU 32 20PO000OM.
3a cmosiom CUIUM OOJTO.

3a + INSTRUMENTAL: A LANDMARK ‘following after’

C 1 sHBaps BO BCEM PETHOHE BBOAUTCSA )KECTKUM KOHTPOJIb 32 KAUeCmeom
AJTKOTOJILHOUW MPOMYKIINH, €€ NPOU3BOOCHBOM, XPAHEHUEM, U peatu3ayuell.

3a+ INSTRUMENTAL: A LANDMARK ‘fetch’
S 3aeny 3a moboil B yHUBEPCUTET.

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: A LANDMARK - nag ‘above’

* In the vertical plane, Hax locates an item ‘above’ another item.
B HeOe Han [ epmanuert CTOJIKHYJIUCH JIBa CaMOJIETa.

* As with English ‘above’, nax identifies a vantage point that has certain
implications. It is a location from which one can make observations:

KoppecnoHnieHT nonpocui rnpodeccopa noAaeauTbCsi CBOUMU HAOIIOACHUSIMHU Hal
nosedenuem ropoJICKOTO HaCEJICHUS B Pa3HbIC TOAbI, SIIOXH U PEKUMBI.

* Haxg + INSTRUMENTAL: A LANDMARK can express derision.

CHauana Haa HUm CMCAJINCD, IIOTOM CTAJIM OTMCHATH YCIICXHU B UICKYCCTBC, 4 B
KOHIIC KOHIIOB ITO3BOJIMIIN OTKPBITH ((I[OM XYHOKHUKOB).

« Hang+ INSTRUMENTAL: A LANDMARK can express work ‘on’ and
control ‘over’.

[Ipe3uaeHT aKkTUBHO paboTaeT HaJl hopmuposaruem CTPYKTypbl IPAaBUTEILCTBA.

B anpene B MockBe cocTouTcsi MexxayHapoiHast KOH(PEPEHIIHS 110
COTpPYIHHYECTBY ¢ Poccueil B 001aCTH KOHTPOJIS HAJl HAPKOMUKAMU.

based on Clancy & Janda, 2002; Mike
Berry, 2006



INSTRUMENTAL: A LANDMARK - nox ‘under’

* Opposing Hax in the vertical plane is mox ‘under’.
Pabounit morud moa korecamu JIeCOBO3A.

* Because cities were traditionally built on hills and locations outside them
were at lower elevations, the preposition mox with the name of a city
indicates a position outside or on the outskirts of town.

YeThIpe yenoBeKka MOruoiIn B pe3ysibTaTe aBuakaTacTpo@bl, MPOU30IIEIICH BUepa
non Tynou.

 Jlox + INSTRUMENTAL: A LANDMARK can express subordination,
protection, and both covert and overt identities.

Conpatel Moj| KOMAHOOBaHUEM TIOJIKOBHUKA OBIAICIIH MOCIECTHUM YTOJIKOM
pecnyOnuku AOXa3uu, HaXOUBIIIUMCS TI0J] KOHMPOaeM TPY3UHCKUX
(hopMHUpPOBAHUN.

['py3uHCKasi CTOpOHA CChUIAETCS HA BO3MOXKHOCTD MEPEBHXKCHUS IO/ 8UOOM
BOCHHOCTY>KaIlNX HEKUX OaHIUTCKUX TPYIIIL.

Buepa oTkpbiiack KoHGepeHINs 1101 Hazearnuem ‘Poccus ceroans’.



INSTRUMENTAL: A LANDMARK - mexay ‘between, among’

The preposition mexxay ‘between, among’ is used in spatial and
metaphorical domains in ways very similar to its English counterparts.

['epmaHckuii OyHAecTar paTuuIpoBajl Buepa CONIAIICHHUE O
IIAPTHEPCTBE U COTPYAHUUYECTBE MEXKY EBponerckum coro3oM u Poccuein.

This last example demonstrates both an idiomatic usage, me:xxny mem
‘meanwhile’, and the ‘among’ meaning that is present when
preposition refers to more than two items.

Mexny mem, pacupenelieHue 00sI3aHHOCTEN MEXKY 3aMecmumensimu
PYKOBOIMTEIIS anapara MpaBUTEIbCTBA €€ HE 3aBEPIIMIIOCH.



Instrumental Case

The meaning of the word instrumental is transparent to us, and it is a good
name for this case because Russians use it not only for instruments, but for a
variety of items that are instrumental to whatever a sentence describes: a path
for motion, a way to do something, a time to do something, the agent or cause
of an event, the category something falls in, a companion or opponent, a
landmark for locating something.

This survey has given us a peek into the conceptual world of Russian. It is a
world where life is a journey, where power is wielded by manipulating those
who are subject to it, where possession is a special type of control, where
enjoyment and disdain are special types of possession, where disaster can have
a means without having a cause, where obligations are something people stand
in front of, where power is up and submission is down.

Most of these ideas are familiar from the conceptual structure of English; even
the ideas that strike us as foreign make sense in the overall structure of the
instrumental case, because even though the instrumental is quite complex, all
the parts fit together to make a coherent whole. Understanding the whole
helps you orient to the individual meanings of the instrumental because you
have a structure to relate those meanings to. Even if you don’t memorize all the
meanings write off, you will now have a “feel” for the instrumental, and you’ll
be surprised how well your newfound intuitions will serve you.

(Clancy & Janda, 2002:51)



